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CURE3008: Outline of Cultural Theories 
“The Practice of Global Theory” 
The Chinese University of Hong Kong 
1st Term 2022-2023 
 
Prof. Elmo Gonzaga 
Division of Cultural Studies 
egonzaga@cuhk.edu.hk 
 
Lecture: Tuesdays, 2:30-4:15pm 
Venue: Leung Kau Kui Building (KKB) 101 
Medium of instruction: English 
 
TA: TBA 
 
Tutorials: Tuesdays, 4:30-5:15pm 
Venue 1: Leung Kau Kui Building (KKB) 101 
Venue 2: Lee Shau Kee Building (LSK) 206 
  
 

This course explores the use of theory not as a postulate of universal 
abstraction but as an instrument for cultural analysis, which is informed by and 
responsive to the complexity and diversity of the world. Instead of treating the 
work of Adorno, Hall, and Grossberg as representative of the canon of critical 
theory, the course looks for critical frameworks that would be more attuned to 
shifting social, economic, and environmental conditions from the restructuring of 
the capitalist system, expansion of media networks, dissolution of national 
borders, and deterioration of the climate crisis. 

In the wake of epitaphs to the death of critical theory, the course uses 
such questions as a staging ground for uncovering its continued significance 
through its intervention in three important areas of inquiry. The first is to apply 
theory as an analytical tool to confront urgent issues of inequality and injustice. 
The second is to circumvent the dominant sites of knowledge production by 
becoming acquainted with critical writings from Asia, Africa, and Latin America. 
The third is to overcome theory’s rootedness in verbal language by exploring 
how images from film and visual art could potentially offer sources for 
theorizing. 
  Aiming to expand the corpus of theory, the course is designed for 
advanced undergraduates with some familiarity in critical approaches to 
literature, cinema, art, and media. The class will discuss the following questions: 
What qualifies as theory? How can images act as sources for theorizing? What is 
the relationship of theory to particularity and difference? How can theory be 
made more receptive to its contexts of production and application? 
 
 
SCHEDULE 
 
Week 1: How to Theorize Culture? (Sep 6) 
How has culture been typically defined and analyzed in Cultural Studies? 
Required: 
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• Lawrence Grossberg, “The Heart of Cultural Studies,” in Cultural Studies in 
the Future Tense (Durham, NC: Duke University Press, 2010), pp. 7-30 

Recommended: 
• Raymond Williams, “Dominant, Emergent, Residual,” in Marxism and 

Literature (Oxford, UK: Oxford University Press, 1977), pp. 121-127 
• Stuart Hall, “Encoding/Decoding”, in The Cultural Studies Reader, ed. 

Simon During (London: Routledge, 1993), pp. 90-103 
• Chua Beng Huat, “Conceptualizing an East Asian Popular Culture,” in The 

Inter-Asia Cultural Studies Reader, edited by Kuan-Hsing Chen and Chua 
Beng Huat (New York: Routledge, 2007), pp. 115-139 

 
Week 2: Decolonizing Theory (Sep 13) 
What are the efforts to explore alternate approaches to the dominant frames of 
knowledge production? 
Required: 

• Kuan-Hsing Chen, “Asia as Method: Overcoming the Present Conditions of 
Knowledge Production”, in Asia as Method: Toward Deimperialization 
(Durham, NC: Duke University Press, 2010), pp. 211-256 

Recommended: 
• Rey Chow, “Theory, Area Studies, Cultural Studies: Issues of Pedagogy in 

Multiculturalism,” in Learning Places: The Afterlives of Area Studies, eds. 
Masao Miyoshi and Harry Harootunian (Durham, NC: Duke University 
Press, 2002), pp. 103-118 

• Marc Steinberg and Alexander Zahlten, Introduction to Media Theory in 
Japan, eds. Marc Steinberg and Alexander Zahlten (Durham, NC: Duke 
University Press, 2017), pp. 1-31 

• Raewyn Connell, “Indigenous Knowledge and African Renaissance,” in 
Southern Theory: Social Science and the Global Dynamics of Knowledge 
(Wiley, 2007)  

 
Week 3: Image as Critique (Sep 20) 
How can images from film and visual art offer sources for intellectual and critical 
reflection? 
Required: 

• Trinh T. Minh-ha, “The Totalizing Quest of Meaning,” in When the Moon 
Waxes Read: Representation, Gender, and Cultural Politics (New York: 
Routledge, 1991), pp. 90-107 

Recommended: 
• Ariella Azoulay, “The Civil Contract of Photography,” in The Civil Contract 

of Photography (New York: Verso), pp. 85-135 
• Hito Steyerl, “In Defense of the Poor Image,” in The Wretched of the 

Screen (Berlin: Sternberg Press, 2012), pp. 31-45 
 
Week 4: Guest lecture (Sep 27) 
 
Week 5: PUBLIC HOLIDAY (Oct 4) 
 
Week 6: Anti-Colonialism (Oct 11) 
How has the military and epistemic violence of colonialism been critiqued using 
theory? 
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Required: 
• Frantz Fanon, “On Violence”, in The Wretched of the Earth, trans. Richard 

Philcox (1961; New York: Grove Press, 2004), pp. 1-52 
Recommended: 

• Mohandas K. Gandhi, “Civilization,” “What is True Civilization,” “Brute 
Force,” “Passive Resistance,” and “Machinery,” in Hind Swaraj or Indian 
Home Rule (1909; Ahmedabad, IN: Navajivan Publishing House, 1938)  

• Julietta Singh, “Decolonizing Mastery,” in Unthinking Mastery: Humanism 
and Decolonial Entanglements (Durham, NC: Duke University Press, 
2018), pp. 28-64 

 
Week 7: Gender (Oct 18) 
How can feminist or queer readings subvert our understanding of cultural 
representations? 
Required: 

• Eve Sedgwick, “Paranoid Reading or Reparative Reading, or, You’re So 
Paranoid, You Probably Think This Essay is About You,” in Touching 
Feeling: Affect, Pedagogy, Performativity (Durham, NC: Duke University 
Press, 2003), pp. 123-150 

Recommended: 
• Gayatri Gopinath, “Bollywood/Hollywood: Queer Cinematic Representation 

and the Perils of Translation,” in Impossible Desires: Queer Diasporas and 
South Asian Public Cultures (Durham, NC: Duke University Press, 2005), 
pp. 84-130 

• Petrus Liu, “Chinese Queer Theory,” in Queer Marxism in Two Chinas 
(Durham, NC: Duke University Press, 2015), pp. 34-84 

 
Week 8: Race (Oct 25) 
How can theory illuminate unspoken structures and practices of racism? 
Required: 

• Paul Gilroy, “‘Jewels Brought from Bondage’: Black Music and the Politics 
of Authenticity,” in Black Atlantic: Modernity and Double Consciousness 
(London: Verso, 1993), pp. 72-110 

Recommended: 
• David S. Roh, Betsy Huang, and Greta A. Niu, “Technologizing 

Orientalism: An Introduction,” in Techno-Orientalism: Imagining Asia in 
Speculative Fiction, History, and Media, eds. David S. Roh, Betsy Huang, 
and Greta A. Niu (New Brunswick, NJ: Rutgers University Press, 2015), 
pp. 1-19 

• Simone Browne, “B®anding Blackness: Biometric Technology and the 
Surveillance of Blackness”, in Dark Matters: On the Surveillance of 
Blackness (Durham, NC: Duke University Press, 2015), pp. 89-130 

 
Week 9: Surveillance (Nov 1) 
How have theories of surveillance been transformed by discussions of 
algorithms? 
Required:  

• Shoshana Zuboff, “The Elaboration of Surveillance Capitalism: Kidnap, 
Corner, Compete,” The Age of Surveillance Capitalism: The Fight for a 
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Human Future at the New Frontier of Power (New York: Public Affairs, 
2019) 

Recommended: 
• Crystal Abidin, “‘Aren’t These Just Young, Rich Women Doing Vain Things 

Online?’: Influencer Selfies as Subversive Frivolity,” Social Media + 
Society (2016) 1-17 

• Jonathan Corpus Ong and Jason Vincent A. Cabañes, Architects of 
Networked Disinformation (Newton Tech4Dev Network, 2018) 

 
Week 10: History (Nov 8) 
How do conceptions of history and time provide a means for imagining the 
future amid an oppressive present?  
Required: 

• David Scott, “Futures Past”, in Conscripts of Modernity: The Tragedy of 
Colonial Enlightenment (Durham, NC: Duke University Press, 2004), pp. 
23-57 

Recommended: 
• Marisol de la Cadena, “Mariano’s Archive: The Eventfulness of the 

Ahistorical,” Earth Beings: Ecologies of Practice across Andean Worlds 
(Durham, NC: Duke University Press, 2015), pp. 118-151 

• Laura Marks, “The Memory of Touch,” in The Skin of the Film: 
Intercultural Cinema, Embodiment, and the Senses (Durham, NC: Duke 
University Press, 2000), pp. 127-193 

 
Week 11: Ecology (Nov 15) 
How do indigenous beliefs about the natural and animal world offer new ideas 
about the relationship between humans and the environment? 
Required: 

• Anna Tsing, “Arts of Noticing,” “Contamination as Collaboration,” and 
“Some Problems with Scale,” in The Mushroom at the End of the World: 
On the Possibility of Life in Capitalist Ruins (Princeton, NJ: Princeton 
University Press, 2017), pp. 17-43 

Recommended: 
• Eduardo Kohn, “Trans-Species Pidgins,” in How Forests Think: Toward an 

Anthropology Beyond the Human (Berkeley, CA: University of California 
Press, 2013), pp. 131-150 

• Juno Salazar Parreñas, “The Materiality of Intimacy in Wildlife 
Rehabilitation: Rethinking Ethical Capitalism through Embodied 
Encounters with Animals in Southeast Asia,” positions: asia critique 24, 
no. 1 (2016): 97-127 

 
Submission of summary of final project (Nov 19) 
 
Week 12: Consultation on final paper (Nov 22) 
 
Week 13: Presentation of final paper (Nov 29) 
 
Submission of final paper (Dec 11) 
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LEARNING OUTCOMES 
1) To become acquainted with critical frameworks in Cultural and Media 

Studies from different social and geographic contexts 
2) To be able to apply theory to analyze the articulation of race, gender, 

history, and nature in literature, cinema, art, and media 
3) To formulate, develop, write, and revise an original critical essay using 

global theories  
 
ASSESSMENT 

• Class participation – 15% 
• Short Blackboard responses - 20% 
• Tutorial presentation and response - 20% + 5% 
• Final paper and presentation – 35% + 5% 

 
Class participation = 15% 

Please make sure you have thoroughly read the required texts. You are 
expected to participate actively during lectures, presentations, and discussions 
by posing relevant insights and questions. In every class session, different 
students will be called on to share their thoughts. You are also welcome to 
comment about other students’ posts on Blackboard. 
 
Short responses (100-150 words each x 4) - 20% 
  Throughout the semester, you will post 5 short responses on Blackboard, 
which will discuss your thoughts and questions about the specific topic and 
readings for that week. 

Your response could list a set of questions about one or more of the 
assigned readings. It could quote important lines from one of the readings and 
describe your preliminary thoughts about their ideas. 

Your response could also examine the connections or divergences among 
the assigned readings. It could raise questions about the gaps in argumentation 
or analysis in these readings. Or it could explore their applicability to other 
examples or contexts. 

At the end of the semester, you will need to compile all 5 responses for 
submission to VeriGuide. 
 
Tutorial presentation (10 mins.) & response (2 questions) - 20% + 5% 
  You will give a short presentation during the tutorial that applies one of 
the theories discussed in class to a cultural text from the Asian context. This 
cultural text could assume the form of a film clip, video ad, or social media post. 
 Each student will be assigned to serve as a respondent to another student’s 
presentation. 
 
Final paper (2000-3000 words) & presentation (10 mins.) - 35% + 5% 

For your final paper, you will discuss a theoretical text that embodies a 
marginalized voice from outside the dominant sites of knowledge production. 
Students have the option of choosing a theory that represents either the 
perspective of a minority group or the experience of a different context. The text 
should not be already included in the list of assigned readings. It will be selected 
in conversation with the instructor or teaching assistant. 
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The paper should summarize the theoretical text’s key terms and ideas. It 
could apply the text’s concepts to analyzing an example of a cultural 
representation. Or the paper could examine the theory’s divergence from other 
critical frameworks. 
 
 
GRADING RUBRIC 
 
Exceptional = A 

The paper or project greatly exceeds the expectations for this 
requirement. Fresh insights are presented not only about the chosen example 
but also about the theory used. The paper or project displays a comprehensive 
understanding of the chosen example and the theory used that goes beyond the 
scope of the class discussion. The language used to explain the theory and its 
application is complex yet lucid. The writing is grammatically correct and 
coherently organized. The chosen example is unique for the topic. The paper or 
project was submitted by the deadline. 
 
Outstanding = A- 

The paper or project exceeds the expectations for this requirement. Fresh 
insights are presented about the chosen example. The paper or project displays 
a comprehensive understanding of either the chosen example or the theory used 
that goes beyond the scope of the class discussion. The language used to 
explain the theory and its application is complex yet lucid. The writing is 
grammatically correct and coherently organized. The chosen example is unique 
for the topic. The paper or project was submitted by the deadline. 
 
Very good = B+ 

The paper or project more than meets the expectations for this 
requirement. Fresh insights are presented about the chosen example. The paper 
or project displays a comprehensive understanding of the chosen example and 
the theory used. The language used to explain the theory and its application is 
lucid. The writing is coherently organized. The chosen example is suitable for the 
topic. The paper or project was submitted by the deadline. 
 
Good = B 

The paper or project more than meets the expectations for this 
requirement. The insights presented about the chosen example could have been 
developed further. The paper or project displays a sufficient understanding of 
the chosen example and the theory used. The language used to explain the 
theory and its application is lucid. The writing is moderately coherent. The 
chosen example is suitable for the topic. The paper or project was submitted by 
the deadline. 
 
More than satisfactory = B- 

The paper or project meets the expectations for this requirement. The 
insights presented about the chosen example or theory used lack elaboration or 
development. The paper or project displays a sufficient understanding of either 
the chosen example or the theory used. The language used to explain the theory 
and its application is understandable. The writing is moderately coherent. The 



7 
 

chosen example is suitable for the topic. The paper or project may have been 
submitted late. 
 
Satisfactory = C+ 

The paper or project meets the expectations for this requirement. The 
insights presented about the chosen example or theory used lack elaboration or 
development. The paper or project displays a basic understanding of the chosen 
example and the theory used. The language used to explain the theory and its 
application is understandable. The writing is slightly coherent. The chosen 
example may not be suitable for the topic. The paper or project may have been 
submitted late. 
 
Fair = C, C- 

The paper or project barely meets the expectations for this requirement. 
The insights presented about the chosen example or theory used are vaguely 
elaborated. The paper or project fails to display a sufficient understanding of the 
chosen example and the theory used. The language used to explain the theory 
and its application is virtually understandable. The writing is incoherent. The 
chosen example may not be suitable for the topic. The paper or project may 
have been submitted late. 
 
Pass = D+, D 

The paper or project does not meet the expectations for this requirement. 
No additional insights are presented about the chosen example or the theory 
used on top of what was discussed in class. The language used to explain the 
theory and its application are almost incomprehensible. The writing is 
incoherent. The chosen example is irrelevant. The paper or project may have 
been submitted late. 
 
Fail = F 

The paper or project does not meet the expectations for this requirement. 
The language and writing are poor. The chosen example is irrelevant. The theory 
used was not covered in class. The paper or project may have been submitted 
long past the deadline. 
 
ACADEMIC ETHICS 

You are expected to abide by the university’s principles and regulations on 
academic dishonesty. Please take some time to familiarize yourself with the 
information on the following webpage: 
http://www.cuhk.edu.hk/policy/academichonesty/. Violations such as plagiarized 
work or multiple submissions will not be tolerated in any form and will be subject 
to disciplinary action. Remember that all words, phrases, or ideas taken from 
sources other than your own submitted assignment must be properly cited.  

Students are required to submit their assignments with a signed 
declaration, acknowledging their awareness of and subscription to the 
university’s policies and regulations. Assignments submitted without a signed 
declaration will not be graded. When in doubt about an assignment with a 
possible violation, please feel free to consult me. 


