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Concept of Contemporary Culture 

CULS5301, 2022 Fall Semester 
 

 
© Installation view of Angela Su: Arise, Hong Kong in Venice 2022, Photo by t-space studio, courtesy of M+, Hong Kong. 
 

Instructor: Prof. Yongwoo Lee, Assistant Professor of Cultural Studies 
Office: Room 321, Leung Kau Kui Building,  

The Chinese University of Hong Kong, Shatin, New Territories, Hong Kong  
Email: yongwoolee@cuhk.edu.hk  

(Please allow at least 24 hours for a response to your email – longer on weekends) 
Class Time: Wednesday 06:45PM - 09:30PM, Venue: Chen Kou Bun Building UG03 
Office Hours: by appointment 
Teaching Assistant: Haoqian Yu, haoqianyu@cuhk.edu.hk 
 
Course Description: This course is designed for MA in cultural management students to 
understand the key concepts of cultural studies in relation to visual art, curation, and creative use 
in their own artistic research. This class introduces graduate students to the comprehensive 
theoretical critical issues and idea to inquire questions, make comparative/conjectural 
perspectives on the contemporary cultural studies key concepts. Thus, the course traces the 
dynamic relays and reciprocal impacts of various visual arts and cultural oeuvre in modern and 
contemporary culture by providing various audio-visual sources such as contemporary visual art 
and other popular cultural reference such as photographic images, films and television excerpts, 
popular music, and comic books. The course primarily aims at developing the student’s critical 
ability through introducing and examining conceptual cultural texts, various artistic forms, and its 
discursive formations and practices that reflect and produce different cultures, such as the 
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key issues on visual arts; modernity, contemporaneity, curation, contemporary art, archive, 
race/gender/sexuality/queer to more abstract and philosophical terms; time, memory, 
cultural appropriation. Students are expected to participate actively in class discussion and 
presentation in relation to each topic, and define each concept in delineating the various 
definition, methodology, and critical appropriation.  
Methodology: Since this is an upper-level MA course, students are expected to read all the 
materials assigned for class in advance, and to come to class prepared to pose questions 
and discuss materials. Each section develops a specific theoretical approach to the concept of 
contemporary culture in relation to modern Asian visual culture and its hegemonic formation, 
and the goal is to work within specific manners of thinking to explore their parameters and 
limitations. The class consists mainly of lecture and discussion, which are intended to explicate 
and supplement the readings and students’ presentation as a seminar style. 

Reading: The reader for this course will be available on the Blackboard, provided weekly 
bases. Readings are usually fewer than 50 pages per week. For those who are not familiar with 
modern art history, the additional recommendable textbooks for the class are Believing in Seeing: 
Creating the Culture of an Art by Mary Anne Staniszewski, 1995, Viking Penguin, Art Since 1980: 
Charting the Contemporary by Peter R. Kalb, 2013, Laurence King Publishing.  
 
Evaluation (Grading and Assignments) 
 
(1) Participation 30%: Class Attendance is extremely important in my class.  

Class participation: facilitator, inquisitor, finder of the object (in each term, students are 
expected to participate once in each role) à See the class format and class Attendance.  
If you know you will be absent on a day for which you are obligated for presentation (facilitator/ 
Inquisitor/ Finder of Object), trade with one of your colleagues in advance and notice me via 
email as soon as possible. 

(2) Critical Review 20% (a) 1 short research paper in relation to the concepts that you’ve 
learnt with any cultural artifact in Hong Kong and Asia, (b) 1 short synthesis paper in 
relation to the concepts with films by Wong Kar Wai (Happy Together, In the Mood for 
Love, Chungking Express) – each 10%, 2 pages maximum. Submit it to the teaching assistant 
by 12 pm 

Due date:  
� First Critical Review due (October 14, Friday, 12 pm to TA) 
� Second Critical Review due (November 11, Friday, 12 pm to TA) 

 
Critical review is to write a two-page review, which is due on the designated deadline. Your 
critical cultural artifact and an exhibition review must be typed, double-spaced, and in 12-point 
font, with your original title (not the title of the exhibition or artist’s name) that you're focused 
on regarding each Exhibition/Artist’ work. No cover pages or report covers are necessary. Be 
sure to write your name, the course name, and the date in the upper left corner of the paper. 

(3) Student Presentation and One group response paper  
Group presentation: Presentation (5%) + Response group paper (10%) = 15% 

l On group project, response group paper will be graded as a group (each group member will 
receive the same grade, while presentation will be graded separately in each students’ 
performance) 

Individual presentation + synthesis paper (final paper): Presentation (5%) + final paper (30%)=35% 
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During the semester, we will have two students’ presentation days.  
(A) The first student presentation (group project): First one will be on October 26, 2022 on 

your group response paper topic. On this colloquium day, at least three to five students 
as a group to present on their collaborative response paper.  

(B) Students are required to write one 4-5 page (double-spaced) collaborative response 
paper and present it verbally.  

(C) The second and final student presentation: On the last day, we will have another 
students’ presentation on their term paper/synthesis paper topic. Both classes will 
consist of presentations from students. The length of the presentations will depend on 
final enrollment (you will know in advance how much time you have), and time limits 
will be strictly enforced in order to allow for discussion and responses. The model for 
these presentations will be conference panels. 

(D) On group response paper: Students are required to write a collaborative response paper 
(except reference and endnote) regarding any topic from the unit 1 they are interested in. 
Students summarize and articulate unit 1 about one page (critical summary for the unit) 
and then choose a topic they want to argue with as a journal article style (short research 
paper). 
 

General guideline: In preparation for the first response paper presentation (group project), your 
group will write a 4-5-page response paper on the topic of Unit 1 that advances a thesis about 
two or more readings (selected from at least two different weeks) from the section of the course 
we just finished. Don’t try to elaborate too much: you should make one argument and make it 
well. That paper, a hard-copy version will be submitted to me at the beginning of class on the 
presentation day. Please stick to the readings from the course for these papers. On the second 
students’ presentation (individual project), you will have an opportunity to present your initial 
synthesis paper/term paper topic and will have a chance to develop your term paper idea in 
advance. 

(4) Term Paper / Synthesis Paper (30%):  
Synthesis Paper: Students are required to write one 8 pages, double-spaced term paper on a 
media artifact or product, exhibition(s), specific artist’s work which in your view represents 
issues in relation to the class materials: key concepts of contemporary culture.  
 
The choice of such an artifact is yours, but that choice must be approved by the instructor via 
email. This essay should involve significant research on your part in relation to course material, 
as well as a close analysis of your chosen product. Essay topic is to allow you considerable 
freedom in the choice of topics but require that you clear the topic with me. 
 
This essay is due on December 16, 2022. (Friday) There is no final examination for this 
course. The instructor reserves the rights to adjust students’ semester grades based on his 
evaluation of their overall performance. 
 

Class Format 
(1) Participation in Class Discussions  
I expect everyone to participate regularly in class discussion. You should come every week ready to 
discuss the readings. Requirements for class discussion are as follows, good faith, attention to the 
readings, and relevance to the course. 

(2) Discussion Facilitation (Facilitator/Inquisitor/Finder of the Object) 
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The Facilitator: Each week, at least three students will help facilitating discussion. Both discussion 
leaders should spend extra time on the readings and be prepared to discuss them in depth. Make 2-3-
page facilitation notes and submit it to the teaching assistant by each Sunday(12 pm). Depending 
on enrollment and other factors, you may perform one role more than the other. NOTE: some 
weeks I may have something in mind for discussion, in which case I will collaborate with the 
facilitators. 
 
The Inquisitor will bring in discussion questions and topics, and lead the discussion. He/She should 
send an email to Teaching Assistant the questions/topics submit it to the teaching assistant by each 
Sunday(12 pm) to circulate to the whole classmates with a list of questions and topics to discuss. 
You should aim to get at the most important issues in the readings, which will also mean prioritizing 
them, since we will need get to every reading every week. Questions can be oriented around anything 
from basic content questions or all the way up to “big picture” issues that connect the week’s 
readings with other discussions we have had in the course. Please avoid as much as possible more 
than passing references to materials from other courses or other things you’ve read. 
 
The Finder of Objects will bring in an object for us to discuss in relation to the readings. Your 
object may be an image, a sound recording, a photograph, a device, or anything else you think fit to 
bring in. If you need audiovisual equipment, please let me know as soon as possible, so that I can 
make arrangements. You may wish to present as ppt, submit it to the teaching assistant by each 
Sunday (12 pm). Audiovisual material should be of short duration – no longer than approximately 8-
10 minutes. 

The Chinese University of Hong Kong values academic integrity. Therefore, all students must 
understand the meaning and consequences of cheating, plagiarism, and other academic offences 
under the code of student conduct and disciplinary procedures. 
 
Recommended Texts: 
 

� Believing in Seeing: Creating the Culture of an Art by Mary Anne Staniszewski, Viking 
Penguin, 1995. 

� Art Since 1980: Charting the Contemporary by Peter R. Kalb, Laurence King Publishing, 
2013. 

� Imperial Leather: Race, Gender, and Sexuality in the Colonial Contest by Anne Mcclintock, 
Routledge, 1995 

� Literature and Film in Cold War South Korea: Freedom’s Frontier by Theodore Q. Hughes, 
New York: Columbia University Press, 2012  

� Trans-Pacific Imagination: Rethinking Boundary, Culture and Society by Hyon Joo Yoo and 
Naoki Sakai ed., Singapore & London, World Scientific Publishing Company, 2012 

� The Melodrama of Mobility: Women, Talk and Class in Contemporary South Korea by Nancy 
Abelmann, University of Hawaii Press, 2003  

� Race, Nation, Class: Ambiguous Identities by Balibar, Etienne and Wallerstein, Immanuel, 
Verso, 1991 

� Under Construction: The Gendering of Modernity, Class and Consumption in the Republic of Korea 
by Laurel Kendall, ed., University of Hawaii Press, 2002 

� Carnal Knowledge and Imperial Power: Race and the Intimate in Colonial Rule by Stoler, Ann 
Laura, University of California Press, 2002 

 
 
Useful Links: 
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• Frieze magazine www.frieze.com/magazine 
• Artforum www.artforum.com 
• Arts Journal http://www.artsjournal.com/  
• e-flux https://www.e-flux.com 
• Arts Management Networks https://www.artsmanagement.net/ 
• Hong Kong Arts Administrators Association https://www.hkaaa.org.hk/ 
• Hong Kong Arts Development Council https://www.hkadc.org.hk/ 
• Hong Kong Visual Arts Yearbook. Hong Kong: Department of Fine Arts, CUHK.  
   http://hkvisualartsyearbook.org/ 

• ICOM & UNESCO. 2006. Running a Museum: A Practical Handbook. Paris: UNESCO.  
https://unesdoc.unesco.org/ark:/48223/pf0000141067  

• The Association of Art Museum Curators. 2007. Practices for Art Museum Curators. New York: 
Association of Art Museum Curators. URL: 
https://www.collegeart.org/pdf/AAMC_Professional_Practices.pdf 
• The Smithsonian Institution. 2002. The Making of Exhibitions: Purpose, Structure, Roles and Process. 
Washington: Smithsonian Institution. URL: 
https://www.si.edu/Content/opanda/docs/Rpts2002/02.10.MakingExhibitions.Final.pdf 
 
Policies, Expectations, Rules 

1. Attendance and Performance: This course is designed for motivated students who 
attend all lectures. If you are absent more than three times without prior notification, 
regardless of your class performance and the quality of your paper, your mark will be 
failure. If you are absent for sickness, you must provide doctor’s note in the next class. 
Preparation and attendance are required: ‘Required readings’ in the class schedule must 
be read before each class. Active participation in discussions is required. 

2. Late Arrivals and Early Departures: Your instructor finds people entering and leaving 
the classroom during lecture to be quite unpleasant and distracting. If you know that you 
must leave early on a given day, please let me know before class. Repeat offenders will 
find their semester grades reduced. 

3. The classroom: You are encouraged to raise your hand during seminar and ask 
questions, add comments, or ask for something you didn’t understand to be repeated or 
clarified. Cell phones and other appliances that make noise are not welcome in the class.  

4. Assignments and Extensions: Assignments will be announced well in advance of due 
dates. If you know in advance that you cannot make a due date for an assignment, please 
discuss it with me beforehand. Your instructor is under no obligation to accept late 
assignments; assignments that are accepted may suffer a significant grade penalty. 

5. Language: The language of instruction at Chinese University of Hong Kong is English. 
6. Accommodations: If you require special testing accommodations or other class 

modifications, please notify both the professor and the Support Center for Students with 
Disabilities(SCSD) by the end of the first week in which you are enrolled in the course. 
https://www2.osa.cuhk.edu.hk/disability/en-GB/ 

7. Nondiscrimination Statement: Your teacher values equality of opportunity and human 
dignity and diversity. In accordance with Chinese University of Hong Kong policy, I will 
not tolerate discrimination or harassment based on race, color, ethnic or national origin, 
civil status, religion, creed, political convictions, language, sex, sexual orientation, age, 
personal handicap, or the use of any means to palliate such a handicap. If there is 
something we can do to make the class more hospitable, please let me know. 

8. Cheating and Plagiarism: The Chinese University of Hong Kong values academic 
integrity. Therefore, all students must understand the meaning and consequences of 
cheating, plagiarism and other academic offences under the code of student conduct and 
disciplinary procedures. Please read Honesty in Academic Works at CUHK website. 
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https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-
14)/index_page2.htm (See the last page of the syllabus for the specifics) 

9. Communications Policy: I would like to encourage questions and comments in class as 
well as face-to-face communication after the class. I’ll try to answer email promptly 
(please don’t expect immediate responses). As a general policy, to assure quality of 
communication, I would like you to speak with me in person during my office hour by 
appointment or after class, rather than flooding me with email. Please do not send a last-
minute email requesting extensions. These will be ignored.  
 

Copies of all these statements are included in the course development guidelines and appear on 
the Blackboard 
 
 
 

Official Course Schedule and Bibliography 
 
This is a guideline only. The official schedule will be in online and will likely change.  
Change will be announced in class and on the Blackboard. 
 
Week 1: Introduction to Concept of Contemporary Culture                (September 7) 

� Introduction to the course, instructor, students 
� Explanation of course assessment, schedule, and assignment 
� What is the purpose of taking this course?  

 
Week 2: Cultural theories and Media studies in East Asia       (September 14) 
 
Key Themes:   
Definitions of Culture, Cultural studies, and its methodology 
Theoretical Approaches to Media and cultural studies,  
Hegemony, Levels of Analysis, Agency, Structure, and Texts  
 
Required Readings: 

� John Storey, “Chapter 4. An Arena of Hegemony,” Inventing Popular Culture (Oxford: 
Blackwell, 2003), 48-62. 

� Chua, Beng-Huat (2004) Conceptualizing an East Asian Popular Culture. Inter-Asia 
Cultural Studies, 5(2): 200-221 

Further Reading: 
- Durham, Meenakshi Gigi and Kellner, Douglas (eds.).(2000). Media and Cultural Studies: Key 

Works Oxford: Basil Blackwell.  
- Barker Chris and Galasinski Dariusz, “Language, Culture, Discourse,” Cultural Studies 

and Discourse Analysis, (SAGE publications, 2001), 1-27. 
 
Week 3: The System of Cultural Representations                (September 21) 
 
Key Themes: 
Cultural Representations and the Spectacle of “Others” 
Discourse, Stereotyping, power/knowledge, and the subject 
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Required Readings: 

� Stuart Hall, “The Work of Representation,” in Representation: Cultural Representations and 
Signifying Practices, ed. Stuart Hall, London: Sage, 1997, 15-64; “The Spectacle of Other,” 
in Representation: Cultural Representations and Signifying Practices, ed. Stuart Hall, London: 
Sage, 1997, 223-290. 

 
Week 4: Studying the Cultural Industries:  
Cultural Economy, Globalism and Modernity                           (September 28) 
 
Key Themes: 
Global Cultural Economy of Visual and Media Culture 
Cultural Production, circulation and various topics and issues of contemporary culture 
 
Required Readings: 

� Arjun Appadurai, “Disjuncture and Difference in the Global Cultural Economy,” 
Modernity at large: cultural dimensions of globalization, Minneapolis: University of 
Minnesota press, 1996, 25-46. 

� J.J. Charlesworth, Why the Artworld Loves to Hate the NFT Art, web resource, March 
17, 2021 [retrived from https://artreview.com/why-the-artworld-loves-to-hate-nft-art-
beeple-christies-grimes/] 

 
Further Readings: 

- Paul Gilroy, “The Black Atlantic as a Counterculture of Modernity,” The Black Atlantic: 
modernity and double consciousness (Cambridge, MA: Harvard University press, 1993), 47-76. 

- Terry Cochran, “The Emergence of Global Contemporaneity,” Diaspora 5:1,1996, 119-
140. 

- Arif Dirlik, “The Postcolonial Aura: Third World Criticism in the Age of Global 
Capitalism,”Critical Inquiry 20:2, 1994, 328-356. 

- Dallas W. Smythe, “On the Audience Commodity and Its Work,” Dependency Road: 
Communications, Capitalism, Consciousness, and Canada, Norwood, NJ: Ablex, 1981, 22-51. 

 
Week 6: The Audience of Mass Media and Fandom Culture      (October 5) 
 
Key Themes: 
Construction of meaning, The Encoding/Decoding model, Sender-message-receiver model, 
Interpretive communities, audience studies, Social Practices of Fandom 
 
Required Readings: 

� Virginia Nightingale, “Chapter 1. An audience perspective and media criticism”; 
“Chapter 2. Encoding/decoding,” Studying Audience: The shock of the real (London and 
New York: Routledge, 1996), 1-39. 

� Fiske John, “Cultural Economy of Fandom,” in The Adoring Audience Lewis, ed. Lisa A.  
London and New York: Routledge, 1992, 30–49. 

 
Further readings: 

- Stuart Hall, “Encoding/Decoding.,” in Media and Cultural Studies: Key Works, eds. 
Meenakshi Gigi and Douglas Kellner, Oxford: Basil Blackwell, 2000 
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- Seaman William R., “Active audience theory: pointless populism,” Media, Culture and 
Soceity, Vol 14. SAGE, 1992, 301-311. 

- Thomas R. Lindlof, “Media Audience as Interpretive Communities,” Communication 
Yearbook 11, 1988, 81-107. 

 
Week 7: Globalization, Popular Culture, and Everyday Life       (October 12) 
 
Key Themes: 
Globalization of Asian Culture and Identity Formation  
Debates on Cultural Imperialism 
Globalization and Everyday Life 
 
Required Readings: 

� Koichi Iwabuchi, “Nostalgia for a (Different) Asian Modernity: Media Consumption of 
Asia” in Japan, Positions: East Asia cultures critique 10.3, 2002, 547-573 

� John Tomlinson, Chapter. 1 in Globalization and Culture, Chicago: University of Chicago 
Press, 1999 

 
Further Readings: 

- Myung-Rae Cho, “Flexibilization through Metropolis: The Case of Postfordist Seoul, 
Korea,” International Journal of Urban and Regional Research 21:2, 1997, 180-201. 

- Jeeyoung Shin, “Globalization and New Korean Cinema,” in New Korean Cinema, eds. 
Chi-Yun Shin and Julian Stringer, Edinburgh: Edinburgh University Press, 2005, 51-62. 

- Chris Barker, “In The Shadow of Cultural Imperialism: Television and National 
Identities in the Era of Globalization,” in The Blackwell Companion to Social Inequalities, 
eds. J. Howard and M. Romero, Oxford: Blackwell, 2005 

 
Week 8: Gender, Queer, & Sexuality                             (October 19) 
 
Key Themes: 
Representations and Questions of Gender identity 
The Body, Gender and Sexuality issue in Korean Society 
LGBT of Asian Culture and alternative identity formation of Queer community  
Debates on masculinity, homosexuality, and gender role in modern Asia 
 
Required Readings: 

� Chris Berry. “Happy Alone? Sad Young Men in East Asian Gay Cinema,” Journal of 
Homosexuality, Vol. 39, Issue 3-4, 2000, 187-200 

� Helen Hok-sze, Leung. “Queerscape in Contemporary Hong Kong Cinema”, positions: 
east asia cultures critique 9.2, 2001, 423-447 
 

� Judith Butler, introduction, “Imitation and Gender Insubordination,” in Inside/out: 
Lesbian theories, gay theories, ed. Diana Fuss (New York and London: Routledge, 1991)  

 
Further Reading: 

- Judith Butler, “Subjects of Sex/Gender/Desire,” Gender Trouble: Feminism and the 
Subversion of Identity (London and New York: Routledge, 1990), 6-34. 
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- Andrew Grossman. “Beautiful Publicity: An Introduction to Queer Asian Film,” Queer 
Asian Cinema: Shadows in the Shade, Binghamton NY, Harrington Park Press 
 

Week 9: Colloquium: First round of students’ group presentations        (October 26) 
(Group presentation and collaborative paper due date)  
 

Week 10: Field Trip (TBA) to Hong Kong Heritage Museum            (November 2) 
No facilitation/inquisition/Finder of the Object week 

 
Hong Kong Pop 60+ and A Man Beyond the Ordinary: Bruce Lee exhibition 

 

  
 
Key Themes 
The Making of National identity through Popular Culture  
Martial Arts Film and National Identities, Hong Kong Popular Cultural Heritage 
 
Required Readings: 

� Chang, Chen. “Creating the Martial Arts Film and the Hong Kong Cinema Style.” The 
Making of Martial Arts Films –As Told by Filmmakers and Stars, ed. The Hong Kong Film 
Archive (Hong Kong: The Provisional Urban Council, 1999), 16-24 

� Yung, Sai-Shing. “Moving Body: The Interactions Between Chinese Opera and Action 
Cinema.” In Hong Kong Connections: Transnational Imagination in Action Cinema, ed. Meaghan 
Morris, Siu Leung Li and Stephen Chan Ching-kiu. Durham: Duke University Press, 
2005, 21-34 

 
Recommended Films:  

- A Better Tomorrow (dir. John Woo, 1986, 94 min) 
- Branded to Kill (dir. Seijun Suzuki, 1967, 98 min) 
- Stray Bullet (dir. Hyunmok Yoo, 1961, 107 min) 
- Dragon Inn (dir. King Hu, 1967, 111 min) 
- Vengeance (dir. Chang Cheh, 1970, 98 min) 

 
Week 11: Posthuman imagination: 
Cyborg, Prosthetic Body, Extended Experience, and Post-Humanity    (November 9) 
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Cyberpunk Representation of Hong Kong in the Ghost in the Shell (1995) 

 
Key Themes: 
Post-human bodies, extended memory, and virtual identity  
Computer-mediated culture in Asia, Meme culture in Asia 
New Media Technology and its influence in Everyday Life 
 

� N. Katherine Hayles (1999), ‘The Life Cycle of Cyborgs: Wring the Posthuman” in 
Cybersexualities. A Reader on Feminist Theory, Cyborgs and Cyberspace, ed. Jenny Wolmark, 
Edinburgh: Edinburgh University Press, 157-173 

� Limor Shifman, “Defining Internet memes,” Memes in Digital Culture, The MIT Press, 
37-54 

Further Reading: 
- Pilhwa Chang (2003), “Cyberspace and Sexuality,” Korea Journal 43:3, pp.35-60. 
- Sharalyn Orbaugh (2008), “Emotional Infectivity: Cyborg Affect and the Limits of 

Human.” In Limits of the Human (Mechademia vol. 3). Ed. Frenchy Lunning, Minneapolis: 
University of Minnesota Press, 150-172 

- Donna Haraway, “The Cyborg Manifesto: Science, technology and socialist-feminism in 
the late twentieth century,” in The Cybercultures Reader, ed. David Bell and Barbara M. 
Kennedy (London & New York: Routledge, 2000), 291-324. 

� Film Screening (excerpt) :  
- Ghost in the Shell, excerpt (Oshii Mamoru, 1995, 80 min) 
- Kanojo no Omoide (Part 1: Magnetic Rose) of Memories (Katsuhiro Otomo, 1995, 

113 min) 
 

Week 12: Ghosts, Monsters, and Shamanism.                   (November 16) 
 

� Artists’ work excerpt:  
- Ten Thousand Spirits (Manshin), Chan-Kyong Park, 2014 
- Songs for Dying, Korakrit Arunanondchai, 2021 
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Ten Thousand Spirits (Manshin, 2014 left), Songs for Dying (2021) 

 
Key Themes: 
Translation of phantom images, physicality and gender/race in horror and gothic,  
Cultural representation of ghost, monster, and its connotation to the idea of modernity 
 

� Huet, Marie-Helene, "Introduction To Monstrous Imagination." The Horror Reader. ed. 
Ken Gelder. London: Routledge, 2000, 84-89 

� Creed, Barbara. “Kristeva, Femininity, Abjection.” Ed. Ken Gelder in The Horror 
Reader, London: Routledge, 2000, 64-70 

� Sigmund Freud. “The Uncanny,” [1919] in Writings on Art and Literature, ed. Neil Hertz 
(Stanford University Press, 1997), 193-233 

 
Further Reading: 
Soyoung Kim (2011), Cartography of Catastrophy: Pre-Colonial Surveys, Post-Colonial 

Vampires, and the Plight of Korean Modernity, Journal of Korean Studies, Volume 16, 
Number 2, pp. 285-301 

Laurel Kendall (1985), Shamans, Housewives, and Other Restless Spirits: Women in Korean 
Ritual Life, Honolulu: University of Hawaii Press 

Klein, Christina, "Why American Studies Needs to Think about Korean Cinema, or, 
Transnational Genres in the Films of Bong Joon-ho." American Quarterly, 2008, 60.4: 871-989 
 

� In Class Film excerpt 
- Godzilla (dir. Ishiro Honda, 1954, 96 mim) 
- The Host(Gwoemul) (dir. Joon-Ho Bong, 2006, 119 min) 
- Okja (dir. Joon-Ho Bong, 2017, 118 min) 

 
Week 13: Visual Art and Beyond Asian/Regional Modernity             (November 23) 
 
Key Themes: 
What is the meaning of creativity in today’s digital regime?  
Hybrid of fiction, visual art scene, memoirs in contemporary art 
How can we overcome westernized concept of modernity?  
 

� Okwui Enwezor, Modernity and Postcolonial Ambivalence, South Atlantic Quarterly 
Summer 2010, 109(3), 595-620   

� Main text: Seth Price, Fuck Seth price, Leopard 1st Edition, 2015 (a novel) 
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Recommended reading  

- Thomas Lamarre ‘Introduction: The Impact of Modernities,’ Traces: a multilingual journal 
of cultural theory and translation, Hong Kong University Press. 2004, 1-38 

- Gaonkar Dilip Parameshwar, On Alternative Modernities, Public Culture 11(1), Duke 
University Press, 1999, 1-18 

- Naoki Sakai Dislocation of the West and the Status of the Humanities, Specters of the West 
and the Politics of Translation, Traces: a multilingual journal of cultural theory and translation, edited 
by Naoki Sakai and Yukiko Hanawa, Cornell University Press. 2001, 71-91 

Special Guest Lecture  

by Artist Angela Su (Representative Artist of Hong Kong for the 59th Venice Biennale) 

TBA, 20:00pm ~ 21:30pm including Q&A session 

 
Angela Su is a multi-disciplinary artist based in Hong 
Kong.  She works in a wide range of media, creating 
ink drawings, human hair embroideries, 
performances, videos, and animations.  

She represents Hong Kong in the Collateral Event at 
the 59th International Art Exhibition - La Biennale di 
Venezia with a solo exhibition titled: Angela Su: Arise, 
Hong Kong in Venice.  

 

 

Week 14: Students’ Presentation Consultation                       (November 30) 

Week 15: Students’ Presentation, Final Discussion and Review          (December 7) 
Colloquium: Second round of student presentations: individual term paper topic 
 
Depends on Students’ enrollment number  
Week 16: Students’ Presentation, Final Discussion and Review          (December 14) 
Colloquium: Second round of student presentations: individual term paper topic 
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Honesty in Academic Work: A Guide for Students 

The Chinese University of Hong Kong places very high importance on honesty in academic work 
submitted by students and adopts a policy of zero tolerance on cheating and plagiarism. Any related 
offence will lead to disciplinary action including termination of studies at the University. Although cases 
of cheating or plagiarism are rare at the University, everyone should make himself/herself familiar with 
the content of this website and thereby help avoid any practice that would not be acceptable.  

Section 1 What is plagiarism  

https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p01.htm 

Section 2 Proper use of source material 
https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p02.htm 

Section 3 Citation styles  

https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p03.htm 

Section 4 Plagiarism and copyright violation 
https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p04.htm 

Section 5 CUHK regulations on honesty in academic work 
https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p05.htm 

Section 6 CUHK disciplinary guidelines and procedures  

https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p06.htm 

Section 7 Guide for teachers and departments in handling of academic dishonesty 

https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p07.htm 

Section 8 Recommended material to be included in course outlines 
https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p08.htm 

Section 9 Electronic submission of assignments via VeriGuide  

https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p09.htm 

Section 10 Declaration to be included in assignments 
https://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/p10.htm 
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Assessment Expectations 
 
Grade A ~ A-: The student makes excellent use of empirical and theoretical material and offers 
well-structured arguments in his/her work. The student writes comprehensive essays / 
answers to exam questions and his/her work shows strong evidence of critical thought and 
extensive reading. 
 
Grade B+ ~ B: The candidate shows a good understanding of the problem and has demonstrated 
the ability to formulate and execute a coherent research strategy. 
 
Grade B- ~ C: The work is acceptable and shows a basic grasp of the research problem. 
However, the work fails to organize findings coherently and needs improvement. 
 
Grade D: The work passes because some relevant points are made. However, there may be 
a problem of poor definition, lack of critical awareness, poor research. 
 
Grade F: The work shows that the research problem is not understood; there is little or no critical 
awareness and the research is clearly negligible. 
 


